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Aida
First let me say that the teens’ performance of Aida is NOT to be missed. They did an incredible job during dress
rehearsal. The acting is outstanding, the singing is great and the pit is a perfectly balance addition to the show.
Congratulations to Dennis Szatkowski II and Trisha Evans for bringing this wonderful show to the stage.

Sheldon Skiver, Tyler Braun, Veronica Dean, David Stanchik and David Ryan deliver very strong and moving
performances in the leading roles. Their singing is nothing short of fantastic. But of course the leads can’t deliver the
show by themselves. Strong performances in supporting roles are given by Lorea Johnroe, Brian Crossnoe and Taylor
Knapp. The chorus members Sara Blust, Sunny Ragan, Brianna Dalton, Kayla Grusecki , Alexandra McDaniels , Lexie
Parker, Alexis Grover, Gabby Morris , Kaylee Wilson, Katelynn Good and Matt Horne round out the cast and really fill
out the play with their dancing and singing. The final musical number in the first act during dress rehearsal was so
incredible it left the audience speechless.

Working their magic from the pit are Pam Katona on keyboard, Jim Ellis on drums, Dennis II on keyboard , Ray Skiver on
electric guitar, Jo Ann Noffsinger on the flute and Diane Meyer on percussion. Brandon Crossnoe is the lighting tech and
Lexie Parker, Matt Horne, Sunny Rasgan and Lorea Johnroe are helping backstage with makeup. It is a real pleasure to
work with and watch such a great bunch of talented kids.

Remaining performances will be Thursday through Sunday, March 18-21.

Guys and Dolls
Director Deb DeBois is assisted by musical director Kaye Wergedal, choreographer June Wygant, orchestra
director Stephanie Campeau (a newcomer to TBP) and producers Phyllis Spencer and June Hudgins.
The cast, as follows, is currently in rehearsal. There may be a few more additions as rehearsals progress.

Sarah Brown............................Erica Tatum
Sky Masterson.........................Jeff Chadwick
Miss Adelaide..........................June Wygant
Nathan Detroit ........................Chris Mundy
Nicely-Nicely Johnson .............John Morris
Benny Southstreet ..................Stephen Morris
Rusty Charlie ...........................Taylor Knapp
Harry the Horse.......................David Ryan
Big Julie ...................................Mike Dixon*
Joey Baltimore/Society Max ...Chris Nunn*
Angie the Ox............................Alan Dalton
Bottle Brandy Bates ................Philip Kreft*
Jersey Joe Malone...................Rob Nordin
Scranton Slim ..........................Christian Wygant
Little Jimmy .............................Jayme Nunn
Lt. Brannagan ..........................Lynn Philips
Mimi ........................................Lorea Johnroe
Allison......................................Devon Heisner*
Ferguson..................................Tina Dalton

General Cartwright ................. Sharon Langley
Kathleen Abernathy ................ Sue Dowell
Agatha ..................................... Diane Ray
Martha .................................... Sherill Frank*
Calvin ...................................... Brandon Crossnoe
Ensemble ................................ Mary Kiernan*

................................. Briana Dalton

................................. Farah Eagal

................................. Kit Eagal

................................. June Groff

................................. Pam Katona

................................. June Hudgins

................................. Gabby Morris

................................. Kayla Grusecki

*First time on the TBP stage
Welcome to all of you and to Stephanie!



The Frank-Western History Project by Tara Western
Pam Frank and I have come up with an idea that we feel will interest our members and our patrons. We would like to
write a history of the TBP in three parts, if you will:

I. A history of TBP from its origins in Tawas Little Theater to present day for the program. Pam read Thunder
Bay Theater’s in their program and thought our history is at least at interesting as theirs and should be
shared with our patrons.

II. A more extensive history for our membership. We are working on a format. Pam, the tech wizard of this
partnership, is working on some ideas. This more extensive history could include more detail, including
milestones, deaths of members, etc. A list of all the places we rehearsed before we got our present theater
may be interesting to patrons as well.

III. Linking—this is a personal recounting by our members of how they got involved with TBP. We eventually
would like to do a flow chart, like a family tree showing how people are connected. Also, perhaps, a
“Where are They Now?” feature finding out where some of our past members have landed.

By now, most of you have received the Linking information request through email. Pam and I have received over 20
responses. We will be sharing these, a few at a time, in the newsletters. The purpose of the Linking project is to inform
our members of the connections between individual members; the ties that bind us together, if you will.

We are in the beginning stages, but would like your support and help. Time is of the essence as our oldest members
age, this history may be lost! What can you do? If you haven’t already, please email or snail mail the answers to these
questions:

Who was responsible for getting you involved in TBP?
Explain how it happened.

What was the name of the first show you worked on?
What was your job/role in that show?

Are there any fond memories or funny stories that you would like to share?

You can mail your responses to Pam Frank, 522 Smith St., East Tawas or Tara Western, 1000 River St., East Tawas

Now for inspiration, here are some of the first responses that Tara has received.

June Hudgins, the Queen Mum – (Tara left the capital letters because that’s how June wrote it.)
“I WAS INVITED TO A MEETING AT TAWAS HIGH SCHOOL LIBRARY BY KAREN ST JAMES,,,,,,,I KNEW THERE WAS A LITTLE
THEATER GOING ON WITH THE SCHOOL. AND KIND OF WANTED TO GET INVOLVED, HELPING IN ANY WAY I COULD,,,,,
ALSO AT THE MEETING WERE ,,MARGE MESWICK, GALE WOJAHN, and ANNE DUNHAM (Williams now, Suzan Witt’s
sister).
AT THE MEETING I FOUND OUT THEY WERE DISSOLVING THE LITTLE THEATER,,,,, WHICH I THOUGHT WAS SUCH A
SHAME,,,,,
AT THAT MEETING WE DECIDED TO CARRY ON, AND TRY TO do AN ADULT SHOW RATHER THAN 'LITTLE THEATER’.
ACTUALLY NONE OF US KNEW HOW TO DIRECT A SHOW,,, SO MARGE MESWICK SAID SHE KNEW THIS FELLOW IN
OSCODA NAMED VINCENT WEILER WHO SHE THOUGHT WAS A DIRECTOR.........So SHE CALLED VINCENT ..
AND WE ALL HAD A MEETING AND DECIDED WE SHOULD DO A POPULAR BUT SIMPLE SHOW ,,,,,THUS (the first show by
the Tawas Bay Players was) BAREFOOT IN THE PARK BY NEIL SIMON, A FUNNY GOOD SHOW....
THIS FIRST SHOW WAS PRESENTED NOVEMBER 9-11, 1979, WITH THE HEADLINES IN THE PAPER SAYING “PLAYERS
LAUNCH WINNING PRODUCTION.”
THIS WAS PLAYED AT THE EAST TAWAS COMMUNITY BUILDING and THE SHOW WAS A HUGE SUCCESS THANKS TO
DIRECTOR, VINCENT WEILER, ASSISTANT DIRECTOR, ANNE DUNHAM and PRODUCER, JUNE HUDGINS.
LINK: None



Debra DeBois (in her owns words) – I have always loved watching actors. I grew up watching TV. My friends and
I played comedy shows and westerns with my friends outside, pretending to be the Cartwrights of Bonanza or pioneers
with Daniel Boone.

I have worked on plays in some capacity since elementary school. I started with improvisational stuff with my friends in
front of the class to kill that last 5- 10 minutes of the day before we had to walk to the bus. In High School I worked on
plays. (Having a very hot, brooding Speech and Drama teacher move into town my freshman year had absolutely
nothing to do with it!).

In college I worked at the theater at CMU for four years, doing about 6 shows a year, and taking 24 class hours of
theater classes for fun. When I started teaching in the area, I had to wait and could only do theater during summer
school, which I did for 7 summers. I was having a theater withdrawal, waiting to do shows only in the summer because I
was teaching in an area without a theater outlet.

The spring of 1979, I heard that AuGres was doing a play by Neil Simon for the community. I tried out and got the part
of Mrs. Banks in Barefoot In The Park. That is where I met Tara and worked onstage with her for the first time. I loved it.
It made me realize even more how much I missed doing theater on a continuing basis.

Since I lived in Sterling at the time, I didn't get to Tawas much. But once in awhile I came up to the big grocery stores to
shop. In December of '79, as I was driving through Tawas, I saw on the Chamber sign that somebody was having tryouts
that night for a community play called The Butler Did It. I stayed in town for the next hour and went to auditions, where
I met members of a new group, Tawas Bay Players (Vince, June, Keith). I was fortunate to get a part in this second TBP
show. The very next show, I brought Tara up for tryout, and the rest as they say is history.

TBP members have become my closest friends over these last 31 years...No, more than friends. They are family. And I
wouldn’t change a minute of it.
LINK: None

Jayme Nunn – Jayme’s first show was as a munchkin in The Wizard of Oz. Pat Casey told him about it in computer class
when Jayme was in the fourth grade. While playing Billy in Honk, Jayme screwed up the song, and repeated the same
lines over again. “One of the best moments of my life with TBP, by far!” (Author’s note: Jayme, if that’s the worst
screw up you’ve made, you’re a lucky kid!”)
LINK: Pat Casey

Chris Nunn - Jayme’s father, says his favorite moment with the TBP is watching Jayme do an Ed Sullivan impersonation
in Over the Tavern. Believe it or not, Chris’ first job was watching the “munchkins” (kids) in the basement during The
Wizard of Oz.” Janie Mundy is Chris’ LINK. She asked him to work on the set.
LINK: Janie Mundy

TBP Workshops by Pam Frank
I found myself working on makeup for the recent production of Sqabbles which is something I haven’t done in many
years. It was particularly enjoyable to work a couple of nights with Justin Gentges, new to TBP, but very skilled at
applying makeup. And since makeup is a job that allows lots of time to think, I started wondering if anyone would like to
learn how to do stage makeup.

Justin has agreed to help me with some makeup workshops. We are proposing to do them in the evening, probably 2 or
3 hours at a time to be repeated as many times as necessary. These are suitable for those actors who would like to do
their own makeup as well as anyone who wants to learn to apply it to others. Please let me know if you are interested
and we’ll set schedule classes for those who are interested.

And if there are other jobs that you would like to learn we can set up something. Let me know what else you might like
to learn, lighting, sound, props, costuming, etc and we’ll see what we can do. p.frank@charter.net or call 362-8492



Doubt, a Parable a review by Tara Western
As this play has been suggested by several members I was asked to share my thoughts on the play itself and its
appropriateness for the TBP.

My friend, Alice McLeod, and I went to see Doubt at the Bay City Players on Sunday, March 7. Janie and Chris Mundy
also attended. The play was an hour and a half, with no intermission. That was wise, because it wasn’t needed and
would have impaired the flow, or intensity.

The story takes place in a Catholic junior high school in 1964, not too long after the assassination of JFK. The simple set
is half Principal Sister Aloysius ‘office and half a multi-purpose church sanctuary/outside scene. Very effective.
Four characters: the principal, Sister Aloysius, very strict; Sister James, a young, enthusiastic teacher of the eighth grade;
Father Flynn, the priest; and the mother of the first Black student at the school.

Although it does deal with the issue of Catholic priests and “inappropriate” relationships with the young students, it is
really more about doing the right, moral thing; doing the wrong thing in order to do the right thing . In other words does
the end justify the means?

The principal unfairly accuses the priest, but I never was sure who was telling the truth. It was interesting how one’s
loyalties went from the principal to the priest and then back again. The priest is a more sympathetic character than
Sister Aloysius, making it difficult to “crucify” the priest. Remember, this takes place in 1964 before all the scandals
came out.

The play is funny at times, always thought-provoking, and intense. An excellent theater experience. The acting was
superb…….it would have to be in a play of this nature.

Appropriate for Tawas audiences? I asked my friend, Alice, if she thought the Catholics of the area would be offended.
Her basic answer is the same as mine: “I don’t know.” She pointed out: if the priest and Sister are representing
individual views on the subject, and the audience doesn’t take it as a criticism of the Catholic Church, it wouldn’t be
offensive.

TBP Alumni Tiffany LaVoie Wins Award by Wendy LaVoie
Tiffany LaVoie of East Tawas is currently pursuing a Masters of Fine Arts degree in Acting from the University of
Louisville in Kentucky and was recently named the 2010 recipient of The Warren Oates Student Merit Award. The award
acknowledges her “for outstanding contributions to the theatre program and for the promise of making significant
contributions to the artistic community.”

Tiffany was an active member of TBP in the 1990’s and graduated from T.A.H.S. in 1998. Tiffany earned a bachelor’s
degree, also in theatre performance, from Western Michigan University and moved to Louisville to act professionally
with Kentucky Shakespeare Festival with whom she continues to work. Other professional credits include leading roles
for The Long Island Shakespeare Festival, Pandora Productions and the nationally touring Hampstead Stage Company.
Currently teaching two “Acting for Non-Majors” courses at the University of Louisville, Ms. LaVoie also serves as
coordinator of student directed productions at U of L. Upon graduation in May, Tiffany plans to continue teaching and
acting professionally.

March April
4 Bob O’Meara 10 Sherill Frank
17 George Robson 24 Jerry Wergedal
27 Judy Merluzzi 26 June Groff
28 Geri Koepke 27 Laura Zacharias

28 Barb Hunter



Back Stage with Mike Merluzzi by Tara Western
For the last five seasons, Mr. Mike has been the go-to guy for our special set work. He does it all: builds sets, dresses
sets, paints big walls, and does small detailed custom jobs. Some examples of his work are: the jet plane in Nunsense
Jamboree, the ark in Two by Two, and the stained glass windows in The Butler Did It.

Mike was instrumental in furnishing Jerry and Alice’s kitchen in January’s Squabbles. One of his favorite jobs is the cast
display board which he has done now for several seasons. Each board is different, appealing and appropriate to the
play’s theme.

In his pre-TBP life, Mike was a graphic designer at General Motors, where he worked for 39 years. For the last nine of
those years, Mike was the manager of graphics, video and photos at GM. Born in Highland Park, raised in Detroit, Mike
attended Cooley High School, then Miensenger Art School for two years and the Center for Creative Studies for two
years. (Editor’s note: Mike also spent two years at The Ohio State University, but I don’t think Tara can type those
words)

Mike and Judy, his wife of 50 years, live at Tawas Lake. They have two children and five grandchildren. Daughter Cathy
Klemish produced Missy, Craig, and Kyle for the Merluzzi’s, while son Michael produced Michael and Matthew. Sounds
like a lot of Mikes running around.

When not hanging around the playhouse, Mike likes football, boating, and skeet shooting. He has coached junior
shooters and grade school football and took second in the state in skeet shooting twice! Also a member of Ducks
Unlimited, North Macomb Sportsman Club, and Quota International, Mike is always busy, but never too busy to lend a
hand, or a gorilla (Mildred’s baby gift in Squabbles)! Mike does his graphic magic for other groups around the area,
painting the 25 foot perch in the snow across from the Bowling Alley for last year’s Perchville. The float he designed for
the Tawas Lake Improvement Association won best overall float in the Fourth of July parade in 2000.

Although Mike has never formally been on stage, in Nunsense Jamboree, Mike appeared in the barn window with a
mask and a loud horn….his funniest moment. His first experience with the Players was building the set with Dee and Al
Bixby. Mike considers Chris Mundy as his mentor. Mike says he is on stage 24/7 and if you’ve talked with him you
know it! When asked what he likes about Tawas Bay Players, he says “Fellowship and a bunch of crazy people”. I say it
takes one to know one, Mike. Glad to have you with us!

The TBP Mystery Vault by Michal Jacot
Answers to last issue’s questions are from Tara Western. The pit director was Eric Boehms and his wife was Ellie,
probably pictured as well. She confirms that it is her next to Karen Neitling.

Abe and Mildred

If any of you were wondering what Abe and Mildred
have been up to since Squabbles, here is a photo taken
during their film debut. It may be only a commercial,
but it’s a start. If you want o see the whole commercial,
here’s the link:

<http://www.youtube.com/profile?user=BigScreenAds#
p/u/3/34dpAgePfGQ>



The Great Forum Makeup Fake-Out by Michal Jacot

A Funny Thing Happened on the Way to the Forum is a fun, fun show. I have many fond memories of our production of
this sassy, goofy musical. And among other things, it will go down in history as the site of one of the greatest cons of
TBP history. Forum has a fairly large cast. Large enough to make the pre-show makeup schedule a daunting duty. We
had a couple of experienced makeup people, so we weren’t worried about this facet of the show. As long as people
showed up early (and they did), got their makeup on, and got it checked out and approved by the director, everything
went pretty much according to plan.

It was the makeup people’s usual routine to do an assembly line-style stage prepping. Slap on some base, draw some
eyeliner on, and pass the actor to the next person who would apply blush and whatever else was needed. Then groups
of actors were herded out onto the stage where the director would check out the work.

If community theatre had a goddess, this director would be the personification of that deity. She knew all about
community theatre. But sometimes she let big details slip by in her enthusiasm to catch the little details. I would not
think of embarrassing her by naming her at this point, although if I were to actually do that, I’d name her June Hudgins
because, after all, that’s her name.

On opening night, a throng of actors milled around on stage, waiting for June to okay their makeup. Ray Skiver, another
cast member, had not gotten his makeup on yet but was onstage chatting with everyone else. June approached the
stage, and one by one, critiqued everyone’s makeup. “George, yours is fine. Tom, yours is fine. Ray, you need a little
more blush.”

This news took Ray by surprise because, as I said, he wasn’t wearing any makeup. Rather than say anything to June, he
went backstage and told the makeup people. “Um, I’m not wearing any makeup, but June says I need more blush.” The
makeup people shrugged, slapped Ray a couple of times, and sent him back out on stage, now with slightly redder
cheeks. June looked at him. “Great, Ray. That’s perfect.”

Fighting to keep a straight face, Ray went backstage and announced that his “makeup” was deemed perfect. And now,
everyone in the cast wanted a piece of this action because, face it, nobody likes wearing that much makeup unless
they’re Bozo the Clown. Other cast members walked out on stage, dutifully asking for approval on the makeup they
were not wearing. And June approved every last one of them.

Now, to June’s credit, our stage was mostly bright white, and maybe that made people appear darker than they
normally were. Instead of getting that washed-out look you always get from stage lights, perhaps the color of the stage
equaled things out. That, and an entire cast of poker-faced people who made the director think they were actually
wearing makeup.

So we, the cast and the makeup crew, made a pact. We would pretend to wear makeup every night. We would go out
on stage before the show every night and get our “makeup” approved. And we got away with it. For the entire two-
weekend run of the show, nobody in the cast wore a bit of makeup. As long as we were all in on the scam, it worked
beautifully. Sometimes we’d put our own two cents in; when June okayed someone’s makeup, someone else on stage
would pipe in with, “Actually, June, his foundation needs a little more blending around the jaw line.” June, always happy
to agree with someone else, would say, “You’re right. The jaw line needs blending.”

The makeup crew was ecstatic. They got to show up every night and do their job, which was nothing. Nothing. After
the final performance, we let June in on our charade, and she got a laugh out of it. Forum went down in history as a
great show ... and a pretty good scam.

Editors note to the cast of Aida, sorry but you will not get away with this!


